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"The Werld Shaped by the Unconscious”
by Yusuke lzawa

We move through life filtering everything

through our own proconceptions—

shaped by gender, 89, sccupation, nationality, personality,
and the memories we accumulate.

Past experiences form a database that guides

how we interpret the present, often before we notice it.

But are these imprassions truly “seen”?
Are thoy facts—or simply sssumptions?
Porhaps much of what we perceive is
crafted by our uncenscious mind,

This exhibition stems from that question.

“Preconception vi, Imagination® cxplores the tension

botwaen the danger of agsumption and the freedom of imagination.

Through film, objects, space, sound, food,

and mullisensory expéeriments, the installation engages the five senses

and invites viewers to confront the filters through which they experience the werld.
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“Fragments and the Imagination*
by Ryota Sato

We often judge the whole from a single fragment.

What we see is shaped less by the object itsell

and more by the memories and experiences we carry.

That is why the same scene can produce entirely different perceptions.

In creative work, this tendency becomes a quiel struggle:
how much to reveal, how much 1o leave open,
and how the viewer's imagination completes what is missing.

This exhibition explores that tension.

Through fragments and intentional gaps,

it invites you to notice how your assumplions arise—
and what kind of world your imagination

consiructs in the spaces left unseen.
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“Lullaby of Bias™
by Toshiki Asaga

Definitive werds satisfy us, regardiess of the truth.
By filling in the *marging,* we fake our personas.
“I am & hippo.” "No, you're a fool.”

Living for 7 million years, | feel humans have filled

in their marging toe much—starting with hiding our skin.
First impressions matter, but without declaring "1 am me,”
society is suffocating.

S0, | choose to hold "good projudicos.
= Even if betrayed, can "imagination” not overcome it?

“Mom, it's me.” “Oh, Saloke?
Come over for some warm stew.”
1sn't it time humans put an end to war?
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We move through our everyday lives filtering everything
through our own preconceptions—

gender, age, occupation, nationality, personality.

But are these impressions truly "“seen,”

or are they simply assumptions we project?

This exhibition began with that simple question.

Under the theme “Preconception vs. Imagination,”

each video work deliberately removes parts of a body, object, or landscape.
By presenting only fragments, the viewer’'s imagination

quietly collides with their own preconceived notions.

From a single missing piece,

we instinctively start imagining “who” or "what"” might be there.
Yet that imagination arises from within you.

It reveals the unconscious assumptions you carry—

a mirror reflecting your inner gaze.

How you interpret these images is entirely up to you.
You may discover, even subtly, how you have been seeing the world.

We invite you to experience this experimental exhibition,
walking the fine line between the freedom to imagine and the danger of assumptions.
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